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Note: This talk was presented at the Ted Hughes Conference at Emory University in Atlanta in 

2005. It was written to tie in with Lissa Paul’s talk "Flexible Immunity: Contemporary Culture and 

the Better Kind of Folk Tale" which was presented just before. I’ve just added a few notes here – 

otherwise the text is as held on the occasion. 

While Lissa's talk was on the many allusions and references to other tales, myths 

and traditions in Ted Hughes's stories and on the special kind of story he wanted 

to tell, I shall focus on the relationships between a number of characters in a very 

particular set of tales. This set is made up of stories published in How the Whale 

Became (HWB), Tales of the Early World (TEW), The Dreamfighter and other 

Creation Tales (DF), as well as one uncollected story published in Michael 

Morpurgo's Muck and Magic (MM). As Lissa has mentioned, Hughes began 

writing these tales around the age of 26, and he set to the task with a lot of 

passion. It is interesting to note, however, that Hughes continued drafting and 

writing such stories throughout his career. By 1998, the published body of the 

Tales formed the bulk of his narrative output – greatly exceeding what he 

published on many other themes and topics. Moreover, preparing materials for 

sale in the mid-90s, Hughes retained a box folder with notebooks of Creation 

Tale drafts to work on, as well as a list of one-liners of some 50 stories, which he 

still wanted to write.  

The stories referred to in the following, are what I would term "Creation Tales 

proper", meaning those tales in which Hughes introduced God as a central 

character, and not Hughes’s early, Kiplingesque moral fables.  

–––––––––––––––––– 

For those of you who are unfamiliar with the stories, here is a short run through 

the general settings.  
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In the Creation Tales, Hughes takes us back to the early days of the world when 

God was still very busy creating things and animals. Some of the stories (in 

particular the early ones) focus on special features of animals, others elaborate on 

proverbs and sayings (such as "The meek shall inherit the earth") while others 

again explore more complex patterns of interaction between animals, humans 

and/or God and his mother.  

So Hughes tells us how Bee was made, for example, and why he (!) behaves as he 

does. We can follow the creation of Parrot, Tiger, Peacock, Camel, Cuckoo, 

Swan, Lion and other animals. We learn how Sparrow's children came to inherit 

the earth or how Dinosaurs were made and why they became extinct. We are told 

about the creation of Dog and his relationship with Man, why Frog is taken to 

gambling, or how Man lost the Key to the Universe.  

Throughout the stories, Hughes tends to employ particular characteristics that he 

associates with an animal as sources of inspiration from which he subsequently 

spins his tale. Many of his notes and notebooks contain mind maps or lists of 

associations of exactly the kind that Gavin Drummond mentioned in his talk.1  

For the story triggered by associations of Bat, for example, Hughes put down: 

Guardian of underworld – dog-face  

[…]  

Cries out in pitch dark  

Thief of sun – rag of sun-bag – sent to drape sun 

Sleep in holes  

Snippety off cut of black cloth – made of leftovers  

Perpetual evasion + dodging  

Terror of light [linked with a line to "Thief …"] etc. [Box 129-7]. 

In addition to such associations, Hughes employs a recurring set of characters in 

many of the later stories, including God, God's mother, Man and Woman. With 

their help, he often tells sideline stories to the actual creation tale or occasionally 

                                           
1  In his talk "Ted Hughes's Memory", Gavin Drummond referred to some of the mind maps and 

associative patterns, which Hughes used to write. 



Claas Kazzer: "'Family Relations' …" – Talk presented at Emory University, 7th October 2005 

Page 3 of 15 

Downloaded from earth-moon.org 

lets them take centre stage. These sidelines and the stories focussing on Man, 

Woman, God and his mother reveal basic concepts of Hughes's storytelling and 

they present important aspects of his worldview. Once again we have important 

information here "hidden in full view" in his works for children, as Diane 

Middlebrook once put it. They are what I am going to explore in this talk. 

–––––––––––––––––– 

Looking at the entire body of published Creation Tales one cannot help noticing 

certain inconsistencies as regards some of the characters and/or their creation.2 

Hughes presents us with three conflicting stories of the creation of Woman, for 

example, there are two contradictory stories of the creation of Man, and at least 

two disagreeing accounts of the creation of human offspring, such as Baby or Boy 

and Girl. And that's not the end of it. While in one of the stories, God is not aware 

of Angels and Demons, in another he is working closely with them. Or, while in 

most of the Tales he lives and works on Earth, in two of them3 he is removed to 

Heaven. Or, to give a final example, whereas in most of the stories the Sun is a 

celestial body or an entity that is wise and can give counsel even to God, in one 

of the Tales, Hughes turns it into a mere mechanical piece of celestial equipment, 

which can be taken apart and fixed like a clock.  

But why is Hughes doing that? Clearly, some of the inconsistencies cannot be 

accidental and must serve a purpose.  

In my opinion, they point to particular aspects of a greater story, which Hughes is 

also telling us. They make certain characteristics shine brightly or highlight one 

and the same aspect before slightly altered backdrops. The inconsistencies serve 

Hughes. They may startle the reader/listener thus initiating reflection. They afford 

him with the different contexts he needs to adapt a story to particular 

                                           
2  It is interesting to note that the book Crow and the uncollected Crow poems – like the Creation 

Tales – can also present very different accounts of the same events, such as Crow's creation, for 

example. Cf. e.g. "Two Legends", "Lineage”, "Examination at the Womb-door", "A Kill" [Crow 13 –

 16]. 

3  Cf. "Leftovers", TEW 95 – 110 and "Goku", DF 1 – 9. 
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circumstances, situations, moods or audiences, and this freedom of adaptation, 

as Hughes knew, is something which narrators of so-called "primitive" tales have 

always claimed their right since antiquity, all over the world. The outcome is that 

the storyteller rarely tells the exact same story the same way twice, that the story 

evolves.4  

But Hughes's choice of employing such narrative techniques and preferring them 

to the straight, linear tale of science, research and rational enlightenment also 

points in another interesting direction. It shows that he assumes his audience – 

children – to be able to cope with the inconsistencies of the Tales! If we 

acknowledge that aspect, the Creation Tales suddenly appear related to the 

stories and poems of the Crow-project, to What is the Truth?, and even Birthday 

Letters with its inconsistencies as compared to Plath’s poems and diary entries.  

As in the example of the Sufi story about the peach, which Lissa has just told, 

Hughes is convinced that meaning is created by readers themselves in the course 

of an active and creative process5. It is a process, which he thought children to be 

well capable of. It is a process which may require making sense of several "truths" 

that exist side by side. And it is a process in which several fragments of story may 

or may not hint to a greater whole in the way that spiritual texts do – provoking 

the reader or listener to search for larger, underlying "truths" that shine up beyond 

the narratives.  

                                           
4  "And when you consider that it's common for every primitive narrator to tell a different version of 

the same tale, and even a different version every time he tells it, there's no wonder the 

anthropologists have concentrated on other items in their vast Sargasso of miscellaneous 

unsorted cultural junk". "Tricksters & Tar Babies", WP 75 – I'm indebted to Lissa Paul pointing 

this out to me. 

5  Lissa was referring to "The Interpretation of Parables" in which Hughes refers to a Sufi story, 

saying that "Story is the only language understood by the whole mind. This is the natural 

language in which the mind examines itself, interprets itself, plans for itself and instructs itself: a 

language of dream images more or less organized." [150 – 151] and "A teacher can help us to 

our interpretation only by hints and examples that stimulate our self-search – by another story, 

or a metaphor, or an example." [152] "Signal. Approaches to Children's Books" No. 69, Sept. 

1992, pp. 149 – 152. 
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Hughes is making a considerable but very sensible demand of his audience here. 

Rather than giving children "cute", ready-made, easily digestible pieces of quickly 

forgotten, conflict-free, morally clear-cut and emotionally unchallenging crap, 

Hughes is demanding children to make their own sense out of what they read or 

hear. He challenges them. He presents them with complex relationships that may 

include violence, death or cruelty or that may be morally ambiguous, and he is 

convinced that dealing with and resolving such issues, children will become better 

people, that they will be better equipped for coping with difficult situations in their 

own, real lives.6  

  

But back to the Tales. Among the themes most frequently addressed themes in 

incongruent and congruent accounts of the Tales are the relationship between 

Man and Woman, their different mindsets and character, and God's creative 

methods and his relationships, including that to his mother. For the sake of 

brevity, I shall limit my cosmological explorations to these. 

 

Allow me to work from 'the bottom' up, so to speak, beginning at the most 'basic' 

of these characters – Man. Let us first have a look how he was made: 

Man was easy to create. God simply shaped the clay, breathed life into it, and up 

jumped Man, ready to go. [TEW 16]  

                                           
6  Even though his approach is strongly supported by different psychological and philosophical 

schools and by common sense, it stands – for most of the time and in many places of the world – 

in clear opposition to the "common wisdom" and attitudes of educational policy makers, teachers 

and even parents. The idea that children could be able to cope with death, violence or ambiguity, 

for example, and that they should be exposed to tales allowing them to deal with these 

imaginatively, simply doesn't seem to connect with many of the authorities deciding about the 

education of future generations. Sheltering children from such aspects or enforcing a one-sided 

exposure, however, may mean to seriously disable them as regards their ability to cope with 

challenging events in their lives. Hughes in contrast is taking his young audience seriously – and 

that is important for the relevance of his children's work. He does not treat children as more or 

less derogative "kiddies" but as human beings who deserve the best of our attention and 

literature. 
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Or, in a second account: 

When God invented Man [… t]he Angels had made the inside of Man's head—the 

Head Spirit, thinking brilliant thoughts, planning a happy future, solving every 

problem, and dreaming of songs.  

But then the Demons had to make the outside. They sat in thought, wrinkling their 

demon brows. Suddenly [one of them] cried: 'I've got it!'  

He pulled up a turnip, which God had invented a few days before, and stuck it on 

Man's shoulders. 'There,' he said. 'Two birds with one stone.' [DF 3]7 

Man is a simple creature and we can often see him working – repairing sandals, 

carving a paddle, or collecting food such as berries, nuts, sweet roots, snails, 

whelks, loganberries, and mushrooms. He is immensely affected by music – so 

much that occasionally he gets carried away completely, forgetting everything 

around him, including Woman.8 But still, as we may gather from the second quote 

just mentioned, his mind and character are rather simple. He wants Woman, 

whom God creates as his "better half" and who makes him "complete" [TEW 16], 

to be happy and lead his simple life with her.  

In many instances when Hughes writes about their relationship directly, however, 

we learn that it is troubled and ambiguous and sometimes cannot be improved 

without the intervention of God. Woman's occasional mood swings trouble Man 

deeply and one of his worst anxieties is that God could make another Man for her 

as a playmate [TEW 75]. Though Man is generally honest, he can also be seen 

breaking promises and doubting God. At times, he gets into a temper, even to the 

point of treating Woman or an animal roughly. In some of the stories, he requests 

animals to serve him. His best companion is Dog – one of the 'split creatures' that 

God has (accidentally) created. Dog suffers the separation from his other half, 

                                           
7  This example illustrates how two of the stories can totally disagree, as about the creation of Man 

here. 

8  Cf. e.g. TEW 18; 38 pp. There are other incidents too, when Man gets so obsessed with 

something that he ignores Woman and everything around him, and like God, loses track of the 

possible consequences of his actions. Cf. esp. MM. 
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who runs off into the wild, howling at its creatrix, the Moon.9 As his drafts show, 

Hughes had initially intended to elaborate further on the 'splitness' of Dog/Wolf 

and involve Man and Woman more strongly in that struggle of opposing forces 

than in the published version.  

The Dog story also shows that Man and God can work perfectly well together. In 

the published version, Dog is made in a 'team effort'. In general, however, Man's 

relationship with God is ambiguous, including a wide range of approaches from 

cautious, trying not to insult God or his Creation, to subservient10, to hearty and 

friendly [Cf. e.g. DF 67 – 68 or DF 54 – 55]. 

Woman, in contrast, is much more complex and mysterious than Man – and she is 

so from the outset.  

[…] then God shaped Woman. He took great care, and she turned out perfect. 

God was pleased. But when he tried to breathe life into her – nothing happened. 

[…] She just lay there, lifeless clay. He shook her slightly, and frowned.  

Man was watching anxiously. 'What's wrong?' he cried. God didn't answer. He only 

rolled Woman up into a ball between his palms, and started all over again.  

This time he took even more care. And pretty soon, there she lay, more perfect than 

ever. So once again, God kneeled forward, and breathed life into her, more 

warmly and gently even than before.  

Still nothing happened.  

There she lay, warm from God's hands, perfectly shaped. Much more perfect than 

Man. But lifeless. [TEW 16] 

It is symptomatic that it is God's mother who knows the solution. Using the new 

Moon, blood and her special powers she creates Tiger and Baby, who in turn 

bring Woman to life. 

                                           
9  Seeing Dog beautifully shaped from clay on the workbench, Poltergeist with the help of the Moon 

creates a second Dog. Due to a mistake by Poltergeist, the two Dog creatures become one before 

being given life. God finally splits them at their joint nose and heals the wound with his magic 

spittle, thus lending the two dogs a special sense of smell that will always lead them to their 

maker; cf. DF 53 pp. and DF 62.  

10  Cf. e.g. DF 53 – 54 or TEW 73 and DF 118 for subservience. 
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The second source quoted above on the creation of Man tells us that when 

Woman was created, the Demons made extra sure that the Demon who gave 

Man his turnip-head "could [not] spoil things with one of his crazy ideas" and they 

"gave Woman's head and face a beautiful outside, just like the most beautiful of 

the Demons" [DF 4].11 At several points Hughes makes clear that Woman is God's 

favourite invention [Cf. e.g. TEW 46 and DF 144]. God takes special care to keep 

her happy with toys and pets and playmates. She is a little more impetuous than 

Man, but also often shown as more compassionate, witty and even ironic12. 

Clearly, Hughes portrayal bears a strong sensual element and at the same time 

includes elements of acute observation. Being more complex than Man, she 

sometimes gets bored with their simple life and sick of the work she is assigned – 

weaving carpets and baskets, making pots.13 Her feelings of being fed up with 

Man's ignorance and occasional obsessions can go as far as threatening to pack 

her things and leave [Cf. TEW 45]. She knows how to get her way, on one 

occasion even putting him under pressure by threatening having herself killed and 

"eaten by Lions" [Cf. TEW 72-73].  

Occasionally, motherly feelings overwhelm Woman14, and her relationships with 

animals and Creation appear to be more complex than Man's. So, she has a she-

Snake for a pet, whom Man doesn't trust, and who – for a time – acts as her 

                                           
11  There is a third story about the creation of Woman, disagreeing with either of the above: "One 

day, groping in a deep spring of water [… Man] found a keyhole. He fitted the key [the Key to the 

Universe]. He turned it. The earth jumped and rumbled, a dust haze rose from the desert, great 

cliffs collapsed like factories. And there, in front of him, staggering a little, rubbing her eyes, her 

hair streaming with water, was a woman – the first woman. A wife! Man was very happy about 

that. Straight away he showed her his hut". [MM 41 – 42] 

12  Cf. her reaction to the "double Dog" [Df 60 – 61] or her invention of gambling [DF 67 – 68]. 

13  The division of work and responsibilities may be linked to a notion of gender roles. In this context 

it is also interesting to note that Woman seems to "idle" more often than Man, as in the following 

example: "When God created Woman he had to give her a toy. While Man was away in the forest, 

collecting food, she had to have something to play with". [DF 111; cf. also DF 107] 

14  Cf. esp. DF 115 – 117. It is worth noting that Hughes in spite of his otherwise open approach, 

strangely avoids allusions to sexual reproduction or even physical differences between the sexes: 

Babies are created, Boy and Girl are created or simply "had". 
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"other self".15 Hughes also links her closely to Fox, who possessed her and remains 

a vital part of her even when extracted; she has intimate ties to Horse, too, whom 

she helped create and who she also feels being "part of her".16  

In general, one can say that the relationship between Man and Woman portrayed 

in the Creation Tales is not that of an easy, cosy, ever-happy life in an untroubled 

paradise – and as such, it is of course fully in line with Hughes's writing for adults. 

Though the couple have their happy and touching moments, happiness is nothing 

simply granted. It must be struggled and worked for.  

Repeatedly and almost mischievously, Hughes points out differences in the 

makeup of Man and Woman. Frequently, he turns their resulting little troubles and 

amusing exchanges into a sideline story to the actual 'animal' tale. The exchanges 

between Man and Woman, Hughes shows, always go both ways. Like two halves, 

they are mutually conditional, necessitate and complement each other. The 

following little scene, which shows them seducing each other in their particular 

ways, underlines that point: Man could not behave, act, feel as he does or be 

what he is without Woman being what she is, feeling how she does and having 

her particular character, mindset and makeup, and vice versa.  

Man had just been persuading Woman to marry him. He was rubbing her whole 

body with coconut oil, so she glistened like a great Eel. 'Marry me,' he said, 'and I'll 

do this to you every day.' 

'Well,' she said, 'maybe.'  

She loved being rubbed with oil, but what did Man mean by marriage? That was a 

new word. 'Marry?' What did it mean? She wasn't so sure she liked the sound of it. 

                                           
15  Cf. DF 114-115; for another mention of Snake as Woman's pet, cf. TEW 73. The aspect of Snake 

as Woman's "Otherme" [DF 115] is closely matched by her relationship to Horse: "[…] suddenly 

Woman had the strangest feeling. Part of her was there, lifting in the wind […]. And she felt the 

beast was part of her. 'She's me!' she shouted excitedly. 'I can feel she's me!'" [TEW 83] 

16  Her relationship is with Mare, to be exact, which also fits the theme of Woman's links with the 

Moon; Mare is created by God out of the sea's surf, and Woman's bond with her is strengthened 

by God giving Horse parts of Woman's for mane and tail – hence Woman feels that Horse is part 

of her [TEW 79 – 84]. 
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But she didn't want him to stop rubbing her with oil. So she said: 'Well, maybe.' 

[TEW 37 – 38] 

–––––––––––––––––– 

Hughes's incorporation of God in the Creation Tales was certainly one of the most 

clever and beneficial moves for the stories' development. In God, he found a 

character who could serve as the pivot of all kinds of conflict and whose inclusion 

was sure to create a strong and particular resonance – perfectly in line with the 

notions that Hughes frequently communicated by means of the concept of the 

"Goddess".  

This God is an 'old-man-with-a-beard' type. He lives in a little house with a back 

garden where he grows his vegetables.17 The house sometimes has a veranda or 

balcony, where God can be seen sitting having his tea after work or looking out 

over Creation. He lives the life an old bachelor, and is occasionally shown to 

share his home with his old mother, who keeps the household. It is such subtle 

notions along with more obvious events in the stories that portray God as a 

narcissist character – and which imply that his mother had her part in that 

development. It is when we allow ourselves to explore such readings, that the 

stories suddenly reveal aspects of a world view and provide criticism and comment 

to important concepts of the world in which we live. 

Though God sometimes occasionally 'finds' animals or 'encounters' and stumbles 

upon beings he hasn't made18, most creatures are crafted from clay in his 

workshop.19 He is a more or less gifted mechanic too, making and breaking the 

voice boxes of birds, for example, or mending the sun.  

As you may already have come to suspect, Hughes's God lacks omnipotence and 

omniscience, and fallibility is one of his most prominent characteristics. He suffers 

                                           
17  In some of the stories, his house is on stilts, so that the birds he is creating can take off easily. 

18  The fact that God sometimes encounters animals he did not create may either hint to the work of 

his mother or to a third principle being at work in Creation. 

19  Only a tiny amount of animals are forged with hammer and anvil. 
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tiredness, overwork and nightmares – an aspect which links him directly to the 

opening narrative of Crow20. Moreover, God can be fooled, flattered, even lied 

to, he is prone to a certain hubris and often not aware of what is really going on 

in the world he has made.  

Similar to Man, God may get carried away – impressed with his own grandness or 

out of sheer passion for the things he is making. He can be seen falling into 

tempers or treating animals rough. He can be resentful (chiefly against his mother) 

and blaming others for his failures. But Hughes makes also sure that this God is 

not purely negative, so he also shows him as passionate, caring, loving, tender, 

empathetic and emotional to the point of despair.  

Yet, the bottom line is that he is a God of fallibility and lack of imagination – 

especially as regards the consequences of his own actions, actions that regularly 

have severe consequences to others in the stories. Much of Creation is the way it 

is because God failed to make it better, because of his mistakes, carelessness and 

blunders. It is Creation, not God who has to pay. Having kept his boyish curiosity, 

for example, God is seen giving life to creatures that are not fully made or that 

are severely hampered – just because he wants to see what might happen.  

Let me give you an example to illustrate this and several other points made so far: 

In the early days, God made some strange creatures. New ideas were quite hard to 

find. […] When he thought of Dinosaurs he said: 'This is it. This is perfection. I'll 

never get a better idea.'  

He stuck to Dinosaurs for an incredible number of years. And every day he thought 

up a new one. Actually, each new one was quite like the old ones, but he'd give it 

more horns, or a longer neck, or twice as much armour-plating, or make it five 

times as big. As he finished these creations, they lumbered out from under his 

hands, and ran on to the plains, heads up, looking for trouble.  

God's Dinosaurs were […] a very fierce lot. They spent their time attacking each 

                                           
20  Apart from narrative structure there are several other elements/aspects linking the God of the 

Creation Tales to the God of Crow, including attempts at getting rid of Trickster characters when 

he's had too much of them. In the Creation Tales, the story of "Goku" exemplifies this aspect; for 

Crow cf. e.g. "Crow's Song of Himself" [Crow 73] and the narrative on the audiotape of Crow. 
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other and eating each other. The big ones ate the little ones. The little ones ate the 

big ones. The whole world was a battle of Dinosaurs. […].  

Those were early days, and God did not know the world had become such a 

shocking place. He was too busy making new Dinosaurs to think about what the 

old ones were getting up to. All that interested him was 'my next Dinosaur'. 

[DF 129 – 130] 

When God finally notices that his world has become a horrible place unfit for 

anything but Dinosaurs, he simply wipes them out.  

Another aspect of the stories that doesn't throw such a glorious light on Hughes's 

God is his ambiguous relationship with his mother. Though he can be seen loving 

her and making her precious presents, he is also portrayed as being afraid and 

scathingly critical of her magic. Often, he is shown resenting her, and thinking her 

odd and even dangerous. And yet at the heart he remains a 'mummy's boy' and it 

is she he turns to when he is out of his depth – and it is she, who usually knows 

the problem as well as the cure.  

In one key episode highlighting the relationship between God and his mother, 

Hughes tells us that God's resentment had become so great at some point that he 

banned her to a corner of the workshop, heaping rubbish on top of her and hiring 

beetles to feed her [DF 24] – completely forgetting about her over time.21  

It is interesting to note, that Hughes never mentions how God came to power, or 

how he was conceived or created. He does state though, that in the olden days 

his mother showed him how to do things. It therefore seems safe to assume that 

there must have been a time when she was in power. Considering further, that 

there are other forces stronger than God – such as Space-Beings, nightmares, Sun 

and Moon – or that he has to submit to certain laws of Creation, and considering 

that he stumbles upon beings he did not make or whose existence he was 

oblivious to, it may also be justifiable to infer that there exists another principle 

                                           
21  The parallels of this kind of relationship to that portrayed by Hughes in the Foreword to 

Shakespeare and the Goddess of Complete Being, cf. esp. 15 – 16, are quite obvious and would 

lend themselves to a close study. 
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that is at work in this world. From the few hints in the stories we learn that this 

principle must be older than this Jehovah-type God and more powerful than him – 

and this makes Hughes's God resemble the demiurge of Gnostic teachings22: The 

craftsman-creator of the world who mixes Light and Darkness, Spirit and Matter.23 

To the Gnostics, the demiurge is a God who lacks omniscience, who is wilful, 

jealous, careless, punishing even, who is "a leader possessing inferior spiritual 

powers […] who often resemble[s] the Old Testament Jehovah".24  

The role of God's mother would complement such a reading of the Tales because, 

according to certain Gnostic sources, a "female emanation of God" was also 

involved in creation but "in a much more positive role than the leader" [ibid]. That 

same tradition also talks of Woman in a positive role in the early days of the 

world, somehow superior to Man. Some Gnostic teachings considered "Adam" as 

"the dramatic embodiment of psyche, or soul, while Eve stood for the pneuma, or 

spirit". This Adam is regarded as a kind of "lesser self (the ego of depth 

psychology)" while Eve has "the transcendental function" of "the 'higher self,' […]." 

Therefore, Eve "is by nature superior to Adam, rather than his inferior as implied 

by orthodoxy".25 However, these latter thoughts are mere tiptoeings into areas that 

clearly warrant fuller exploration but would require the mind, thoroughness and 

commitment of a scholar such as Ann Skea. 

–––––––––––––––––– 

                                           
22  It is interesting to note that the Greek word "dēmiourgos" was used to denote a "craftsman". 

23  There are further elements in the Creation Tales, the portrayal of which exhibits a strong leaning 

towards Gnosticism such as Snake (who is friendly but disliked by God), Woman, or the dualities 

of light and darkness, Angels and Demons. It seems important to note, that Hughes doesn't seem 

to subscribe to the occasionally very negative view of the world of some Gnostic texts. 

24 Hoeller, Stephan A. 1992. "What is a Gnostic?" http://www.gnosis.org/whatisgnostic.htm. 

21 Aug. 2005  

25  Hoeller, Stephan A. 1997. "The Genesis Factor". http://www.gnosis.org/genesis.html. 

22 Aug. 2005. It is interesting to note, that in Gnostic writings from the 4th century Nag Hammadi 

scriptures, the Serpent, too, is portrayed as a positive force, a bearer of Wisdom, an instructor, 

etc. In the Creation Tales, God generally distrusts and resents Snake/Serpent. It should be of 

similar interest that ancient Gnostic source texts contain different, partly conflicting accounts of 

the events from the early days of the world, such as those of Adam and Eve. However, similar to 

Hughes, these accounts are allowed to exist side by side – presenting a bigger picture. 
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In summary, we can conclude that the Tales' complex relationships between 

animals, Man, Woman, God and his mother, reflect major aspects of Hughes's 

worldview. They tell us of his concepts of readership, education and storytelling 

and they give us some insight into his ideas on the human condition in general. 

Playfully subversive, Hughes places his Tales side by side with other traditions and 

accounts of Creation, challenging the reader to make his or her own judgement. 

But he does so without moral-mongering or religious or educational preachiness. 

His are vibrant tales that put 'magic,' 'wonderment', a sense of awe and respect 

back into our view of the natural world, that stress the dreamlike sense of tale and 

of storying over abstract verbal argument and logical analysis.  

Moreover, the suffering, despair and misery caused by the blunders of Hughes's 

God can affect a strong sense of compassion in the reader.26 The imaginative and 

emotive participation thus provoked precisely allow Hughes to tell, to borrow 

Lissa's words, the "better kind of tale" he was after – a kind of tale that sensitises its 

addressees for the fact that there may be different 'truths' out there. He is asking 

them to make sense out of complex narrative that may include elements of cruelty 

or moral ambiguity. In this way, Hughes advocates that children – and the adults 

they become – take their lives in their own hands, think, feel and act for 

themselves. 
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